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REVIEWS
T o lk ie n  &  th e  S ilm a r il l io n
C ly d e  S . K i lb y ,  T o lk ie n  a n d  th e  S i lm a r i l l i o n  (W h ea to n , I l l i ­
n o i s :  H a ro ld  Shaw P u b l i s h e r s ,  (1 9 7 6 ) . 90 p p . ,  $ 3 .9 5 .
GREAT MEN may b e  ju d g e d ,  p e r h a p s ,  b y  t h e  p e o p le  who h a v e  
lo v e d  th em . In  t h i s  m a t t e r ,  C h a r le s  W i l l ia m s ,  J .  R. R. T o l ­
k i e n ,  an d  C. S . L ew is w e re  e s p e c i a l l y  w e l l - s e r v e d ,  f o r  th e y  
lo v e d  one  a n o th e r  w i th  t h a t  m a rv e l lo u s  k in d  o f  l o v e — F r i e n d ­
s h i p — do cu m en ted  b y  L ew is i n  T he F o u r L o v e s , i n  w h ich  h e  
c a l l e d  i t  " t h e  l e a s t  i n s t i n c t i v e ,  o r g a n i c ,  b i o l o g i c a l ,  g r e ­
g a r i o u s ,  an d  n e c e s s a r y "  l o v e . 1 B u t b ey o n d  t h a t ,  C h a r le s  
W ill ia m s  h ad  L ew is f o r  a  co m m en ta to r  an d  e v e n  a s  a  p o s th u ­
mous e d i t o r ,  an d  C. S . L ew is h a d  th e  s e r v i c e s  o f  t h e  R ev. 
W a lte r  H ooper a s  h i s  e d i t o r  b o th  i n  l i f e  an d  a f t e r ,  and 
r e j o i c e d  i n  H ooper an d  W a l te r  L a n c e ly n  G reen  a s  h i s  b i o g r a ­
p h e r s .  L ew is h a s  a l s o  r e c e i v e d  e x c e l l e n t  a t t e n t i o n  fro m  
D r. C ly d e  S . K i lb y ,  a  g e n t l e ,  a t t r a c t i v e  s c h o l a r ,  t o  ju d g e  
b y  h i s  w r i t i n g s ,  an d  a  man b e lo v e d  b y  h i s  s t u d e n t s ,  to  ju d g e  
b y  th e  f a c t  t h a t  a  d i s t i n g u i s h e d  F e s t s c h r i f t  h a s  b e e n  p u b ­
l i s h e d  i n  h i s  h o n o u r .2
We now h a v e  D r. K i l b y 's  e x q u i s i t e  b o o k , TOLKIEN a n d  The 
S i lm a r i l l i o n .  I h a v e  w r i t t e n  i t  l i k e  t h a t  b e c a u s e  r e a d e r s  
who a r e  e a g e r  f o r  news a b o u t  T o l k i e n 's  a s - y e t - u n p u b l i s h e d  
(a n d  p r o b a b ly  n o t  a l t o g e t h e r  w r i t t e n )  w o rk — The S i lm a r i l l io n  
— w i l l  f i n d  t h a t  t h e  boo k  t e l l s  c o n s id e r a b ly  m ore a b o u t  T o l ­
k i e n  th a n  i t  t e l l s  a b o u t  t h a t  p a r t i c u l a r  p a r t  o f  h i s  w r i t ­
i n g .  A v e r y  ch a rm in g  and  i n t e l l i g e n t  t h i r t e e n - y e a r - o l d  g i r l  
r e c e n t l y  t o l d  m e, a f t e r  r e a d in g  The L o rd  o f  th e  R in g s  t o  
h e r s e l f  f o r  t h e  f i r s t  t im e :  "You know w h at p a r t  I  r e a l l y  
l i k e  b e s t ?  The a p p e n d ic e s ! "  One c a n n o t  r e s i s t  t h e  s u s p i ­
c io n  t h a t  T o lk ie n  f e l t  t h a t  way a b o u t  i t  t o o .  F o r  su c h  
r e a d e r s ,  K ilb y  h a s  a  v e r y  w is e  p i e c e  o f  a d v i c e :  "Much o f  
t h a t  s t o r y  [The S i lm a r i l l io n ]  i s  a l r e a d y  s c a t t e r e d  th ro u g h  
The L o rd  o f  th e  R in g s "  ( p .  4 5 ) .  One a l s o  s u s p e c t s  t h a t  
K ilb y  h a s  w i th h e ld  h i s  k n o w led g e  o f  t h e  p r e c i s e  c o n t e n t s  o f  
t h e  b o o k —h e  h a s ,  a f t e r  a l l ,  r e a d  i t s  f r a g m e n ts  i n  t h e i r  
e n t i r e t y — b e c a u s e  i t  i s  now i n  t h e  h a n d s  o f  C h r i s to p h e r  T o l ­
k ie n  an d  an y  p r e m a tu re  r e v e l a t i o n s  b ey o n d  t h o s e  a l r e a d y  i n  
p r i n t  w ould  b e  a  b r e a c h  n o t  o n ly  o f  t r u s t  b u t  p r o b a b ly  o f  
c o p y r i g h t .  K i lb y ,  a  c a r e f u l  an d  h o n o u ra b le  s c h o l a r ,  t r e a t s  
t h i s  m a t t e r  w i th  t h e  i n f i n i t e  d e l i c a c y  o f  t h e  C h r i s t i a n  g e n ­
t le m a n :  " I  m u st l e a v e  my r e a d e r  t h e  c h o ic e  e i t h e r  o f  m aking  
h i s  own r e c o n s t r u c t i o n  o f  T he S i lm a r i l l io n  o u t  o f  T he L o rd  
o f  th e  R in g s  an d  o t h e r  b o o k s b y  T o lk ie n  o r  e l s e  t h e  e a s i e r  
way o f  s im p ly  a w a i t in g  th e  p u b l i c a t i o n  o f  t h a t  s t o r y "  (p . 
4 6 ) .  T h a t ,  I  t h i n k ,  i s  e x t r e m e ly  good a d v ic e .  I  h a s t e n  to  
add  t h a t  t h e r e  i s  so m e th in g  l i k e  a  p r S c is  o f  t h e  p r o b a b le  
c o n te n t s  o f  t h e  w ork i n  t h e  m o st p i v o t a l  c h a p te r  i n  K i l b y 's  
new b o o k : " T o lk ie n  a s  C h r i s t i a n  W r i t e r . "  H e re  t h e  B i b l i c a l  
p a r a l l e l s  a r e  t r a c e d ,  an d  one g a in s  some i n s i g h t  i n t o  t h e  
e le m e n t o f  t h e  " h o ly "  w h ich  m akes t h e  c o n te n t s  o f  The S i l ­
m a r il l io n  so  a t t r a c t i v e  t o  i t s  p r o s p e c t i v e  r e a d e r s .
What K i l b y 's  book  i s  i s  a  v e r i t a b l e  je w e l-b o x  ( g o ld ­
m in e  im p l ie s  so m e th in g  to o  l a r g e )  o f  u n d e r s ta n d in g  a b o u t 
T o lk ie n .  I am n o t ,  a s  i t  h a p p e n s ,  one o f  t h o s e  who c a n n o t 
l i v e  w i th o u t  The S i lm a r i l l i o n — I h a d  a l r e a d y  f a l l e n  i n  lo v e  
w ith  t h e  P r im a ry  C r e a t io n  an d  i t s  E u c a ta s t r o p h e  lo n g  b e f o r e  
I saw i t  r e f l e c t e d  i n  t h e  i r i d e s c e n t  s p le n d o u r s  o f  T he L o rd
1 C .S .  L e w is , The Four L o ves  (London: G e o ffr e y  B le s ,  
1 9 6 0 ) ,  p .  7 0 .
2 C h a r les A. H u tta r , e d . ,  Im a g in a tio n  and th e  S p i r i t
(Grand R a p id s , M ich .: W illia m  B . Eerdm ans, 1 9 7 1 ) .
o f  th e  R in g s . B u t I am an  i n v e t e r a t e  " p e r s o n a l i s t "  — I w an t 
t o  know a l l  I c a n  a b o u t  t h e  w r i t e r — n o t  j u s t  h i s  p e r s o n a l ­
i t y ,  o f  c o u r s e — b u t  h i s  in v o lv e m e n t  i n  t h e  c r e a t i v e  p r o c e s s .  
T h is  d e s i r e  i s  e x q u i s i t e l y  g r a t i f i e d  b y  T o lk ie n  a n d  T he S i l ­
m a r i l l io n .  E ach  c h a p t e r  i s  a  r e w a r d in g  a n d  d e l i g h t f u l  
e s s a y ,  an d  w i l l  r e p a y  r e p e a t e d  r e a d i n g s .  The " F i r s t  M e e t­
in g "  to o k  p l a c e  S e p te m b e r  1 - 4 ,  1 9 6 4 .3 K ilb y  r e c o r d s  h i s  
f i r s t  im p r e s s io n  o f  T o lk i e n ,  an d  t h e r e  a r e  n u g g e ts  o f  
i n s i g h t  tu c k e d  b e tw e e n  th e  l i n e s .  "Summer w i th  T o lk ie n "  
d e s c r i b e s  K i l b y 's  e x p e r i e n c e s  w hen , a f t e r  a  l e t t e r  r e c e i v e d  
on C h r is tm a s  E v e , h e  s p e n t  s e v e r a l  m o n th s  o f  t h e  Summer o f  
1966 i n  O x fo rd , a t t e m p t i n g  t o  h e lp  T o lk ie n  p r e p a r e  T he S i l ­
m a r il l io n  f o r  p u b l i c a t i o n  t h e  f o l lo w in g  y e a r .  A la s ,  T o l ­
k i e n ' s  w i f e  w as i l l ,  h e  w as t i r e d ,  d i s t r a c t e d ,  m ore d i l a t o r y  
th a n  e v e r  i n  a  l i f e t i m e  o f  p r o c r a s t i n a t i o n ,  " i n s e c u r i t y , "  
an d  s c h o l a r l y  r e - w r i t i n g .  One i s  re m in d e d  o f  M iss  L y d g a te 's  
s t r u g g l e s  t o  c o m p le te  E n g lis h  P ro so d y  i n  D o ro th y  L, S a y e r s '  
m a s te r p i e c e  o f  t h e  a c a d e m ic  l i f e ,  G audy N ig h t. K ilb y  
re m in d s  u s  t h a t  C . S .  L ew is c a l l e d  h i m s e l f  t h e  " m id w ife "  o f  
T he L o rd  o f  th e  R in g s , an d  t h a t  h e  recom m ended " e n c o u r a g e ­
m en t"  a s  t h e  o n ly  fo rm  o f  c r i t i c i s m  o r  a s s i s t a n c e  T o lk ie n  
c o u ld  a c t u a l l y  a c c e p t .  T he s t o r i e s  h ad  grow n a c c o r d in g  t o  
t h e i r  own o r g a n ic  l i f e  an d  t h e  t r e e  was o l d ,  t i r i n g ,  a c t u ­
a l l y  n o t  v e r y  f a r  fro m  d e a t h ,  when t h e  r e a l  s t o r y  "w h ic h  no 
o n e  on  e a r t h  h a s  r e a d " 4 w as a b o u t  t o  b e g in .
B u t t h e r e  was s t i l l  s a p  s t i r r i n g  i n  t h e  l o v e l y  m in d , and  
K ilb y  r e c o u n t s  a  s e r i e s  o f  d e l i g h t f u l ,  i f  so m e tim e s  a c e r b i c  
o b s e r v a t i o n s  b y  T o lk ie n  on a  v a r i e t y  o f  m a t t e r s .  In  "C h ro n ­
o lo g y  o f  C o m p o s it io n  an d  G eo g rap h y  o f  M id d l e - E a r t h , "  we h a v e  
t h e  b a c k b o n e  o f  an y  f u t u r e  s tu d y  o f  T o l k i e n 's  m e th o d s  o f  
w r i t i n g .  In  " T o lk ie n  a s  C h r i s t i a n  W r i t e r , "  we h a v e ,  I h o p e , 
t h e  f i n a l  r e f u t a t i o n  o f  t h e  n o t io n  t h a t  T o lk ie n  was a n y th in g  
l e s s  th a n  a  p r o f o u n d ly  C h r i s t i a n  w r i t e r .  T h is  c h a p t e r  i s  
p i v o t a l  n o t  o n ly  f o r  t h e  book  b u t  f o r  t h e  s tu d y  o f  T o lk ie n .  
K ilb y  t r a c e s  m e t i c u l o u s l y  t h e  i n t e r r e l a t i o n s h i p  o f  B i b l i c a l  
m y th o lo g y  w i th  t h a t  o f  M i d d l e - e a r t h .  F o r  my p e r s o n a l  p l e a s ­
u r e  I was m o st d e l i g h t e d  b y  " T o lk ie n ,  L e w is , an d  W il l ia m s "
— a  v e r y  w e l l -d o c u m e n te d  s tu d y  o f  t h e  r e l a t i o n s h i p  b e tw e e n  
and  a t t i t u d e s  to w a rd  o n e  a n o th e r  o f  t h r e e  v e r y  d i s p a r a t e  
m en. I t  i s  m ad d en in g  t o  r e a d  e x c e r p t s  o n ly  o f  a s - y e t - u n p u b -  
l i s e d  l e t t e r s ,  b u t  e v e n  s c r a p s  a r e  w elcom e. K i lb y ,  who h a s  
known tw o o f  t h e  t h r e e  men p e r s o n a l l y ,  h a s  g iv e n  u s  an  
e x c e l l e n t  fram ew o rk  f o r  f u r t h e r  a n a l y s e s  o f  t h e i r  r e l a t i o n ­
s h ip s  a s  p e r s o n a l  f r i e n d s  an d  a s  f e l l o w  w r i t e r s .  The " P o s t ­
s c r i p t "  i s  a n  e l e g a i c  comment on  T o l k i e n 's  d e a t h ,  i n  w hich  
K ilb y  q u o te s  fro m  t h e  Song o f  t h e  R id e r s  o f  t h e  K in g s ' H o rse  
a s  i t s  a u t h o r 's  encom ium : "O ut o f  l o s s ,  o u t  o f  l i f e ,  u n to  
lo n g  g l o r y . "
K ilb y  t e l l s  u s  t h a t  w hen a s k e d  by  a  b o o k s e l l e r  f o r  an  
e x p l a n a t i o n  o f  T o l k i e n 's  p o p u l a r i t y ,  h e  s a i d  h e  " th o u g h t  o u r  
p r e s e n t  w o r ld  h ad  b e e n  so  d r a in e d  o f  e le m e n ta l  q u a l i t i e s  
su c h  a s  t h e  n u m in o u s , t h e  s u p e r n a t u r a l  an d  t h e  w o n d e r fu l  
t h a t  i t  h ad  b e e n  c o m p le te ly  d r a in e d  o f  m uch— p e rh a p s  m o s t— 
o f  i t s  n a t u r a l  an d  r e l i g i o u s  m e a n in g "  ( p .  7 9 ) .  T o lk ie n ,  
K ilb y  i s  s a y in g ,  h a s  h e lp e d  many o f  u s  t o  s e e  t h e  w o r ld  w ith  
i t s  n a t u r a l  and  r e l i g i o u s  m ean in g  p u t  b a c k .  In  T o lk ie n  a n d  
The S i l m a r i l l i o n ,  C ly d e  S . K ilb y  h a s  h e lp e d  u s  t o  u n d e r s ta n d  
why an d  how h e  d id  i t .  T h is  i s  no sm a ll  a c c o m p lis h m e n t.
As a  p o s t s c r i p t  o f  my own, I c o m p lim en t t h e  p u b l i s h e r  on 
th e  b e a u ty  o f  t h i s  l i t t l e  book  a s  a  p i e c e  o f  b o o k -m a k e r 's  
a r t .  The t y p e ,  t h e  l a y o u t s ,  t h e  a p p e a l in g  j a c k e t ,  a r e  a l l  
a p p r o p r i a t e  an d  a t t r a c t i v e .  And T o lk ie n  w o u ld  h a v e  lo v e d  
th e  c a l l i g r a p h i c  sw a sh e s  u n d e r  e a c h  c h a p te r  h e a d in g !  
_____________________  — b y Nanc y -L o u  P a tte r s o n
3 S y n c h r o n o u s ly , S e p t .  4 ,  1964 i s  th e  day my e l d e s t  
d a u g h te r , J e n n if e r  M aurya, was k i l l e d  a t  th e  age  o f  n o t-  
q u i t e - t e n ,  so o n  a f t e r  I  had f in i s h e d  r e a d in g  The L ord  o f  th e  
R in g s  a lo u d  t o  h e r .
4 C .S .  L e w is , The L a s t  B a t t l e  (Harmondsworth, P u f f in  
B ook s, 1 9 5 6 ) , p . 16 5 .
2 1
A  F arrago  o f F an tasy
L. S p ra g u e  de Camp and  F l e t c h e r  P r a t t ,  T he C om plea t E n c h a n te r  
(New Y ork: B a l l a n t i n e  B ooks, 1 9 7 5 ) , $ 1 .9 5  p b k .
L e s l i e  B a r r in g e r ,  G e r fa lc o n  (Van N uys, C a l i f . :  N e w c a s tle  
P u b l i s h in g  C o .,  1 9 7 6 ) , $ 3 .4 5  p b k .
W illia m  M o r r is ,  G o ld en  W ings a n d  O th e r S to r ie s  (Van N uys, 
C a l i f . :  N e w c a s tle  P u b l i s h in g  C o .,  1 9 7 6 ) , $ 2 .9 5  p b k .
FANTASY PUBLISHING BEING WHAT IT  IS ,  som etim es a  r a t h e r  
m is c e lla n e o u s  c o l l e c t i o n  o f  w orks i s  p r e s e n t e d  t o  t h e  
r e v ie w e r .  Such i s  t h e  above g ro u p , w hich  c o n t a i n s ,  i n  
o r d e r :  p a r t  o f  a  j u s t l y  p r a i s e d  s e r i e s  o f  f a n t a s y  s p o o f s ;  
a  le n g th y  1927 s w o rd -a n d - s o rc e ry  ( e s p e c i a l l y  sw ord) n o v e l ;  
and a  c o l l e c t i o n  o f  m id d l in g  good M o rr is  s h o r t  s t o r i e s ,  
m o s t ly  m e d ie v a ls  b u t  w ith  a  V ic t o r i a n  " u n r e q u i te d  lo v e "  t a l e  
t o s s e d  i n .
To s t a r t  w i th ,  T he C o m p lea t E n c h a n te r  i s  m isnam ed; o f  
th e  f i v e  s t o r i e s  in v o lv in g  t h e  in c o m p le te ly  s k i l l e d  m a g ic ia n  
H a ro ld  S hea  and h i s  c o h o r t s ,  t h i s  book g iv e s  o n ly  t h r e e — 
o m i t t in g ,  b e c a u s e  o f  la c k  o f  sp a c e  and c o n t r a c t u a l  p ro b le m s , 
t h e  two p o s t-W o r ld  War I I  n o v e l l a s ,  "The W all o f  S e r p e n t s "  
and  "T he G reen  M a g ic ia n ,"  i n  w h ich  S hea  v i s i t s  t h e  w o r ld s  o f  
F in n i s h  and I r i s h  m yth r e s p e c t i v e l y .  I n c lu d e d  a r e :  "The 
R o a rin g  T ru m p e t,"  w h ich  p l a c e s  S hea  i n  t h e  w o r ld  o f  N o rse  
m yth; "T he M a th em atic s  o f  M agic" ( t h e  w o rld  o f  S p e n s e r 's  
F a e r ie  Q u een e ); and "T he C a s t l e  o f  I r o n "  ( t h e  O rlando  F u r i-  
o so  by A r io s to — o n e  o f  S p e n s e r 's  s o u r c e s ) .
The g e n e r a l  p l o t s  o f  t h e  s t o r i e s  a r e  e s s e n t i a l l y  t h e  
sam e: S h ea , a  p s y c h o lo g i s t  an d  l o g i c i a n  a t  t h e  G araden  
I n s t i t u t e ,  d i r e c t e d  by  P r o f e s s o r  Reed C h a lm e rs , u s e s  a 
m ethod o f  t r a n s p o r t a t i o n  b e tw e e n  t h i s  w o rld  and o th e r s  t h a t  
i s  b a s e d  on a  sy s te m  o f  " l o g i c a l  i n c a n t a t i o n s "  d e v e lo p e d  by  
C ha lm ers t o  move from  t h i s  w o rld  to  t h a t  o f  any  l i t e r a r y  
work t h a t  h e  c h o o s e s . Once h e  i s  i n  t h a t  w o r ld ,  S hea  h a s  
v a r io u s  a d v e n tu re s  in v o lv in g  c h a r a c t e r s  i n  t h a t  " s e c o n d a ry  
w o r ld ."  T h u s, i n  "The R o a rin g  T ru m p et"  S hea  m akes a  f r i e n d  
o f  H e im d a ll and h e lp s  T hor r e c o v e r  h i s  hammer from  th e  
g i a n t s ;  i n  "T he M a th em atic s  o f  M a g ic ,"  S hea  m e e ts ,  and  l a t e r  
— h a v in g  ta k e n  h e r  b ack  to  o u r  w o r ld —m a r r i e s ,  a  woodswoman 
named B e lp h e b e ; and i n  "T he C a s t l e  o f  I r o n "  (w h ich  b e g in s  
w ith  a  s h o r t  s e c t i o n  i n  w h ich  S h e a , by  one o f  th o s e  m isa d ­
v e n tu r e s  w hich  e n l iv e n  a l l  t h e  s t o r i e s ,  la n d s  i n  C o l e r i d g e 's  
Xanadu p u r e ly  by  a c c i d e n t ) , becom es in v o lv e d  w i th  t h e  C h r i s -  
t ia n -M o s le m  c o n f l i c t  o f  t h e  O rlando  F u r io s o ,. and  t r e a t s  
R o lan d , t h e  g r e a t  C h r i s t i a n  k n i g h t ,  f o r  a m n e s ia .
A c o n t in u in g  e le m e n t i n  a l l  th e  s t o r i e s  i s  t h a t  S h e a , 
w h ile  a  good e n c h a n te r ,  i s  n o t  q u i t e  p e r f e c t ;  t h u s ,  h i s  
i n c a n t a t i o n s —w hich  m u st b e  sh a p ed  a c c o r d in g  t o  t h e  law s 
g o v e rn in g  m agic  i n  e a c h  s e c o n d a ry  w o r ld — som etim es go aw ry . 
In  "The M a th em atic s  o f  M a g ic ,"  f o r  ex a m p le , S hea  on one 
o c c a s io n  w an ts  t o  c o n ju r e  up  a  U n ic o rn , and th u s  com poses 
t h e  f o l lo w in g  v e r s e :
"Oh, s t e e d  t h a t  fe e d s  on th e  l ig h t n in g ,
And d r in k s o f  th e  w h ir lw in d 's  su r g e .
In  th e  name o f  th e  h o r se  o f  H e im d a ll,
I  co n ju re  you now, em erge!
"Strong and d o c i le  and v a l i a n t .
Decked w ith  th e  s in g le  h orn .
In  th e  name o f  th e  h o r se  o f  Mohammed,
I co n ju re  you t o  be born!"
The r e s u l t :  S hea  p ro d u c e s  a  tam e , b u t  eno rm ous, b u l l  
In d ia n  r h in o c e r o s .  I t  i s  p r e c i s e l y  t h i s  to u c h  o f  s l i g h t l y  
s l a p s t i c k  hum or t h a t  h a s  made t h i s  s e r i e s  fam o u s.
Two m a jo r  p ro b lem s w ith  t h i s  s e r i e s  a r e  a t  l e a s t  p a r t l y  
in v o lv e d  w ith  th e  hum or. O nly  so  much s a t i r e  i s  t o l e r a b l e  
a t  a  t im e ,  so  t h e  p i e c e s ,  t o  a v o id  e x h a u s t in g  t h e  hum or, 
m ust b e  r e a d  a s  w r i t t e n — s e p a r a t e l y .  A lso , i n  some p la c e s  
de  Camp and  P r a t t ,  i n  c r e a t i n g  t h e i r  hum orous s i t u a t i o n s  and 
t e l l i n g  th e  a d v e n tu re s  o f  t h e i r  h e r o e s ,  d e p a r t  so  f a r  from  
th e  b a s i c  myth a s  to  make i t  l i t t l e  m ore th a n  th e  fram e  i n  
w hich  t h e i r  s t o r y  f i t s .  D e s p i te  t h e s e  p ro b le m s , t h e  s e r i e s  
i s  a  v e ry  f i n e  exam ple o f  s w o rd -a n d - s o rc e ry  w ith  a  l i g h t  
to u c h .
P e rh a p s  t h e  o u t s ta n d in g  l i m i t a t i o n ,  th o u g h , i s  i n h e r e n t  
i n  t h e  s t r u c t u r e  o f  t h e  s t o r i e s  th e m s e lv e s .  W hile  s a t i r e  i s  
a  l e g i t i m a t e  l i t e r a r y  fo rm , so m e th in g  i s  l o s t  when i t  i s  
a p p l ie d  t o  th e  g r e a t  m y th s , w hich  a r e  i n  t h e i r  e s s e n c e — a s 
Lewis and T o lk ie n  b o th  made c l e a r —b e a r e r s  o f  t r u t h  and
im ages o f  God. The u s e  o f  t h e  m yths p u r e ly  f o r  t h e  s e t t i n g  
and s t o r y  l i n e ,  w i th o u t  m o re , c h e a p e n s  them , and k i l l s  t h a t  
num inous c h a r a c t e r  f o r  w hich  th e y  a r e  m ost t o  b e  v a lu e d .  In  
a d d i t i o n ,  t h e  v e ry  in f o rm a l  mood o f  t h e s e  s t o r i e s  le a d s  t h e  
r e a d e r  to  s e e  t h e  g r e a t  le g e n d a ry  f i g u r e s  a s  " j u s '  f o lk s  
l i k e  you 'n  m e"— a g ra v e  e r r o r  when f e l t ,  s a y ,  a b o u t Heim­
d a l l ,  ow ner o f  t h e  G ja l l a r h o r n  and  g u a rd ia n  o f  t h e  ra in b o w  
b r id g e  b e tw een  h e a v e n  and  e a r t h ,  B i f r o s t .
G e r fa lc o n , u n l i k e  The C o m plea t E n c h a n te r , h a s  no l i g h t  
to u c h  w h a te v e r .  I t  i s  a  m e d i e v a l i s t  t a l e  o f  t h e  a d v e n tu re s  
o f  a  young n o b le ,  R aoul o f  G er— a p a r t  o f  a  m y th ic a l  F ren ch  
kingdom  c a l l e d  N e u s t r i a  su p p o se d  t o  h a v e  e x i s t e d  i n  t h e  l a t e  
f o u r t e e n t h  o r  e a r l y  f i f t e e n t h  c e n tu r y — i n  g ro w in g  up t o  th e  
t im e  when h e  can  come i n t o  h i s  i n h e r i t a n c e .  R a o u l, even 
when y o u n g , i s  a  good sw ordsm an an d  w ar l e a d e r ,  and  G e r fa l­
co n  i s  l i b e r a l l y  s p la s h e d  w i th  g o r e — th e  b a t t l e s  b e in g  d e s ­
c r ib e d  e s p e c i a l l y  w e l l  b y  B a r r in g e r ,  an  E n g lis h  new spaperm an 
by  p r o f e s s i o n .  To q u a l i f y  t h i s  book a s  a  t r u e  member o f  t h e  
"sw ord  an d  s o r c e r y "  t r a d i t i o n ,  t h e r e  a r e  h e r e  and  t h e r e  a  
few  w i tc h e s ,  w hose s u p e r n a t u r a l  p o w ers a r e  n o t ,  how ev er, 
u se d  to  any  g r e a t  e x t e n t  i n  t h e  n o v e l .
Though G e r fa lc o n — o n e o f  t h r e e  v o lu m e s , c a l l e d  "The 
N e u s t r i a n  C y c le ,"  i n  t h i s  s e r i e s ,  o f  w h ich  t h e  o t h e r  two 
vo lum es a r e  s c h e d u le d  f o r  r e p r i n t i n g  w i t h i n  t h e  n e x t  y e a r  o r  
s o — i s  good enough a s  a  b lo o d - a n d - th u n d e r  s t o r y ,  i t  i s  l i t ­
t l e  m ore th a n  t h a t .  L ik e  many f a n t a s y  n o v e ls  o f  t h e  p r e v i ­
ous c e n tu r y ,  i t  s u f f e r s  from  p r o l i x i t y  and an  e x c e s s  o f  
c h a r a c t e r s — a c o n f u s io n  t h r i c e  co n fo u n d ed  by  th e  f a c t  t h a t  
som etim es R aoul i s  R aoul and  som etim es " H e r lu in "  (when h e  i s  
d o in g  u n d e rc o v e r  w o rk ) , and i s  known t o  v a r io u s  c h a r a c t e r s  
u n d e r  v a r io u s  nam es. Nor i s  t h e r e  d e t e c t a b l e  i n  t h i s  work 
any  o f  t h e  sw e e t f l a v o r  o f  m yth so  w e l l  d e s c r ib e d  by  Lewis 
and  T o lk ie n — a l s o ,  r e g r e t t a b l y ,  a  c h a r a c t e r i s t i c  o f  i t s  
g e n r e .
G olden  W ings a n d  O th e r S to r i e s — a  c o l l e c t i o n  o f  e i g h t  o f  
M o r r i s 's  s h o r t e r  p i e c e s  ( i n c lu d in g  o n e , "T he H ollow  L a n d ,"  
p r e v i o u s l y  r e p r i n t e d  i n  B a l l a n t i n e ' s  G rea t S h o r t H o v e ls  o f  
A d u lt F a n ta sy  I ') , a l l  p u b l i s h e d  i n  1856 i n  a  s h o r t - l i v e d  
p e r i o d i c a l  c a l l e d  t h e  O x fo rd  a n d  C am bridge M a g a zin e— co n -
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t a i n s  a  num ber o f  good p i e c e s ,  b u t  a l s o  show s how much M or­
r i s ' s  m y th ic  g e n iu s  p r o g r e s s e d  from  t h i s  e a r l y  p e r i o d  t o  t h e  
f a r  s u p e r i o r  w orks d o n e  a t  t h e  end  o f  h i s  l i f e .  T he s t o r i e s  
a r e  d e c id e d ly  a  m ix ed  b a g ;  t h e r e  a r e  s i x  o u t r i g h t  m e d ie v a l s ,  
o n e  m odern  s t o r y  s e t  i n  L ondon , an d  one  t i m e - t r a v e l  t a l e .  
They i l l u s t r a t e  b y  t h e i r  c o n t e n t s  M o r r i s 's  g r e a t  i n t e r e s t  i n  
lo v e  s t o r i e s  a t  t h a t  t im e ;  o f  t h e  e i g h t ,  s e v e n  h a v e  i n  one 
way o r  a n o th e r  a  " lo v e  i n t e r e s t . "  F i n a l l y ,  tw o o f  t h e  med­
i e v a l s  a r e  o f  a  r a r e  k in d :  t h e y  a r e  f i r s t - p e r s o n  a c c o u n ts  b y  
n a r r a t o r s  lo n g  d e a d — and  t h e r e f o r e ,  p r e s u m a b ly ,  a r e  b e in g  
t o l d  b y  g h o s t s .
Though t h e  s t o r i e s  a r e  to o  p e rm e a te d  w i th  a  som ew hat 
m a u d lin  V i c t o r i a n  s e n t i m e n t a l i t y ,  e s p e c i a l l y  i n  t h e  t r e a t ­
m ent o f  lo v e  a f f a i r s ,  and  th o u g h  th e  p l o t s  b y  and  l a r g e  a r e  
n o t  i n s p i r e d ,  t h e r e  a r e  good t h i n g s  t o  b e  fo u n d  i n  t h i s  c o l ­
l e c t i o n .  One o f  t h e s e  i s  t h e  c l e a r  e v id e n c e  t h a t  M o r r is  
h a d , e v e n  i n  t h e  e a r l y  d a y s  o f  h i s  c a r e e r ,  a  t a l e n t  f o r  w h at 
C. S . L ew is c a l l e d  " t h e  w a t e r - c o l o u r  e f f e c t s , "  a s  i s  shown i n  
"T he S to r y  o f  t h e  Unknown C h u rc h " :
. . .  The Abbey w h ere  we b u i l t  t h e  C h u rch  w as n o t  
g i r t  b y  s t o n e  w a l l s ,  b u t  b y  a  c i r c l e  o f  p o p l a r  
t r e e s ,  an d  w h e n e v e r a  w in d  p a s s e d  o v e r  th em , 
w e re  i t  e v e r  s o  l i t t l e  a  b r e a t h ,  i t  s e t  them  
a l l  a - r i p p l e ;  and  when th e  w in d  w as h i g h ,  th e y  
bow ed an d  sw ayed  v e ry  lo w , an d  th e  w in d , a s  i t  
l i f t e d  t h e  l e a v e s , . . .sh o w ed  t h e i r  s i l v e r y  w h i te  
s i d e s , . . .m o re o v e r ,  th r o u g h  th e  b o u g h s  an d  
t r u n k s  o f  t h e  p o p l a r s ,  we c a u g h t  g l im p s e s  o f  
t h e  g r e a t  g o ld e n  c o rn  s e a ,  w a v in g , w a v in g , wav­
in g  f o r  l e a g u e s  an d  l e a g u e s ;  a n d  among th e  c o rn  
g rew  b u r n in g  s c a r l e t  p o p p ie s ,  an d  b l u e  c o r n ­
f lo w e r s ;  an d  t h e  c o r n - f lo w e r s  w e re  s o  b l u e ,  
t h a t  th e y  g le a m e d , an d  seem ed  t o  b u r n  w i th  a  
s t e a d y  l i g h t ,  a s  th e y  g rew  b e s id e  t h e  p o p p ie s  
among t h e  g o ld  o f  t h e  w h e a t .  T h ro u g h  t h e  c o rn  
s e a  r a n  a  b l u e  r i v e r ,  an d  a lw a y s  g r e e n  meadows 
an d  l i n e s  o f  t a l l  p o p l a r s  f o l lo w e d  i t s  w in d ­
in g s  .
A g r e a t  d e a l  ca n  b e  f o r g i v e n  an  a u th o r  who c a n  t u r n  su c h  
a  p h r a s e ;  an d  i n  t h i s  v o lu m e , t h e  f o r g i v i n g  s h o u ld  n o t  
s t r e t c h  t h e  a b i l i t i e s  o f  a n y  r e a d e r .  M o r r is  in d e e d  grew  to  
g r e a t n e s s ;  b u t ,  a s  t h i s  c o l l e c t i o n  sh o w s, h e  h a d  an  e x c e l ­
l e n t  b a s e  t o  grow  f ro m .
— b y G eorge C o lv in
R ite s  o f  a  R o s ic r u c ia n  M y s tic
C h r i s to p h e r  J .  R. A rm s tro n g , E v e ly n  U n d e r h ill (1 8 7 5 -1 9 4 1 ):  
An I n tr o d u c tio n  to  H er L i f e  a n d  W r it in g s . (G rand  R ap­
i d s :  W il l ia m  B. E erdm ans P u b l i s h in g  Com pany, 1 9 7 5 ) . 
x x iv  + 304 p p . $ 8 .9 5 .
R. G. T o r r e n s ,  T he S e c r e t  R i tu a l s  o f  th e  G o ld en  Dawn. (New 
Y o rk : Sam uel W e is e r ,  1 9 7 3 ) .  304 p p .  $ 7 .5 0 .
R. G. T o r r e n s ,  The G o ld en  Dawn: T he In n e r  T e a c h in g s . (New 
Y ork : Sam uel W e is e r ,  1 9 7 5 ) . 208 p p .  P b k . ,  $ 3 .9 5 .
THE TEMPLE OF THE GOLDEN DAWN, a  R o s i c r u c i a n  lo d g e  i n  Lon­
d o n , h a s  a  c u r io u s  h i s t o r y .  I t  seem s t o  h a v e  b eg u n  i n  th e  
l a t t e r  p a r t  o f  t h e  n i n e t e e n t h  c e n t u r y — a t  an y  r a t e ,  a  w a r-  
r e n t  was d raw n up on 1 M arch 1888 t o  e s t a b l i s h  i t  ( T o r r e n s ,  
S e c r e t  R i tu a l s ,  p .  2 6 ) .  As w i th  t h e  p a r a l l e l  M a so n ic  
lo d g e s ,  w h ere  r i t u a l s  a r e  so m e tim e s c la im e d  t o  go b a c k  t o  
t h e  b u i l d i n g  o f  t h e  G r e a t  P y ra m id  ( b u t  a t  l e a s t  a s  o f t e n  t o  
t h e  T em ple o f  S o lo m o n ), so  t h e  c la im  h e r e  i s  s u g g e s te d  by 
T o r r e n s  t o  d e r i v e  fro m  s u n r i s e  r i t u a l s  a t  t h e  te m p le  o f  
Ram eses I I  a t  Abu S im b e l ( i b i d . ,  p .  1 5 ) .  B u t,  o f  c o u r s e ,  
T o rr e n s  d o e s  n o t  s u g g e s t  t h e r e  i s  p r o o f  o f  d i r e c t  d e s c e n t .  
T h e re  i s  a l s o  a  c la im ,  w i th  s u b s t a n t i a l  e v id e n c e ,  t h a t  p e r ­
m is s io n  was g a in e d  f o r  t h i s  p a r t i c u l a r  e s t a b l i s h m e n t  fro m  a  
R u s ic r u c ia n  m a s te r — o r ,  r a t h e r ,  m i s t r e s s — i n  G erm any (w h ere  
t h e  e a r l i e s t  h i s t o r i c  r e f e r e n c e s  t o  t h e  R o s i c r u c i a n  M y s te r ­
i e s  a p p e a r e d ) . Be a l l  t h a t  a s  i t  m ay, t h e  a c t u a l  London 
Tem ple o f  t h e  G o ld en  Dawn i s  fam ous i n  o c c u l t  h i s t o r y ,  p a r ­
t i a l l y  b e c a u s e  some o f  i t s  m em bers seem  t o  h a v e  b e l i e v e d  
th e y  w e re  t r u l y  w o rk in g  m ag ic  and  p a r t i a l l y  b e c a u s e  o f  i t s  
l i s t  o f  m em bers, i n c l u d i n g  W. B. Y e a t s ,  M acG regor M a th e r s ,
an d  A l e i s t e r  C ro w le y . M a th e rs  was o n e  o f  t h e  f o u n d e r s ,  and  
l a t e r  r a n  t h e  T em ple  on  h i s  own. I w o n 't  go i n t o  a l l  t h e  
d e t a i l  o f  t h e  h i s t o r y — s e e  T o r r e n s ,  S e c r e t  R i t u a l s ,  p .  2 8 , 
f o r  t h e  s e c o n d  T em ple w h ic h  h i t  t h e  c o u r t s  w i th  a  s e x u a l  
s c a n d a l  i n  1 9 0 1 . A bout t h e  sam e t im e  t h e  o r i g i n a l  T em ple 
b ro k e  w i th  M a th e r s ,  an d  so m e tim e  a f t e r  1903 t h e r e  w as a  
s p l i n t e r i n g  an d  a  num ber o f  r i v a l  T em p les w e re  s e t  u p .
Y e a ts  b e lo n g e d  t o  t h e  o r i g i n a l  T em ple an d  w as in v o lv e d  i n  
t h e  e x p u l s io n  o f  C ro w ley  a b o u t  1900 ( i b i d . ,  p .  1 9 ) — a n d  i t  
w as C ro w ley  who l a t e r  p u b l i s h e d  a  num ber o f  t h e  r i t u a l s  i n  
1 9 0 9 -1 9 1 6 . I s r a e l  R e g a rd ie  r e v e a l e d  f u r t h e r  d e t a i l s  i n  
1 9 3 7 . T o r r e n s  a s k s ,  "W hat w e n t w rong? . . .  T h a t  su c h  a  won­
d e r f u l  s y s te m  o f  o c c u l t  t e a c h i n g  s h o u ld  d i s i n t e g r a t e . . .  
se e m s, t o  s a y  t h e  l e a s t  o f  i t ,  q u i t e  w ro n g . The fu n d a m e n ta l  
e r r o r  seem s t o  h a v e  b e e n  t h e  d e l e g a t i o n  o f  a u t h o r i t y  t o  t h e  
h id d e n  o r  s e c r e t  c h i e f s "  ( p .  3 0 ) .  O th e r s  m ig h t  c a l l  i t  t h e  
r e s u l t  o f  O r i g i n a l  S in ;  b u t  o b v io u s ly  some M a so n ic  lo d g e s  
h a v e  h a d  lo n g e r  s t a y in g  p o w e r , i n c l u d i n g  a  few  w h ic h  a r e  
s e r i o u s  a b o u t  t h e  m ean in g  o f  t h e i r  r i t e s .
B ut t h e  h i s t o r y  d o e s  no en d  a t  t h i s  p o i n t .  O f c o u r s e ,  
t h o s e  i n t e r e s t e d  i n  R i t u a l  M agic f i n d  t h e  e a r l i e r  T em ple 
i m p o r t a n t ,  an d  t h i s  e x p l a i n s  t h e  tw o v o lu m es b y  T o r r e n s .  ( I  
w i l l  r e t u r n  t o  th e m .)  A c c o rd in g  t o  J e a n  O v e r to n  F u l l e r ' s  
T he M a g ic a l D ilem m a o f  V ic to r  N euburg  ( 1 9 6 5 ) ,  a f t e r  Y e a ts  
r e s i g n e d ,  A. E . W a ite  C h r i s t i a n i z e d  t h e  r i t u a l  w i th  t h e  h e lp  
o f  tw o p a r s o n s .  (T h o se  who d i d n ' t  c a r e  f o r  t h i s  l e f t ,  and  
s e t  up t h e  T em ple o f  S t e l l a  M a tu t in a ,  l a t e r  u n d e r  t h e  d i r e c ­
t i o n  o f  D ion F o r t u n e . )  A c c o rd in g  t o  A r m s t r o n g 's  E v e ly n  
U n d e r h ill  ( p .  4 1 ) ,  W a ite  was a  l a p s e d  C a t h o l i c ,  b u t  o n e  w ith  
h ig h  p r a i s e  f o r  Roman r i t u a l — a n d  who i n f lu e n c e d  A r th u r  
M achen an d  U n d e r h i l l  i n  t h e i r  r e t u r n s  t o  o r th o d o x y .  I n  t h i s  
C h r i s t i a n i z e d  p e r i o d ,  E v e ly n  U n d e r h i l l  w as a  member o f  t h e  
T em ple i n  1905— b u t  t h e  p r e c i s e  d a t e s  o f  h e r  j o i n i n g  and  
l e a v in g  a r e  n o t  know n. A c c o rd in g  t o  C. E . F u l lm a n 's  d o c t o r a l  
d i s s e r t a t i o n  on C h a r le s  W i l l i a m s ,  h e  j o i n e d  th e  T em ple a b o u t  
1 917 . H ow ever, t h i s  l a t e r  h i s t o r y  o f  t h e  T em ple i s  ( s o  f a r  
a s  I know) s t i l l  f a i r l y  o b s c u r e .
L e t  me d i s c u s s  A r m s t r o n g 's  boo k  on E v e ly n  U n d e r h i l l  f o r  
a  few  p a r a g r a p h s .  She i s  r e l a t e d  t o  t h e  i n t e r e s t s  o f  t h i s  
S o c i e t y  i n  two m a in  w ay s : (1 ) C h a r le s  W il l ia m s  e d i t e d  h e r  
l e t t e r s ;  (2 )  s h e  c o r re s p o n d e d  b r i e f l y  w i th  C. S . L ew is a b o u t  
h i s  P ro b lem  o f  P a in , s a y in g  h i s  i d e a s  o f  a n im a l s a l v a t i o n  
d e p e n d e d  to o  much on a n im a ls  b e in g  ta m e . (P e rh a p s  t h a t  i s  
why L ew is l a t e r  e m p h a s iz e d  t h a t  A s la n  was n o t  ta m e .)  In  
a d d i t i o n ,  (3 ) sh e  w ro te  f a n t a s y  f i c t i o n ,  an d  (4 )  s h e  was a  
m y s t i c .  A rm stro n g  g o e s  th ro u g h  h e r  w h o le  l i f e ,  b u t  I am n o t  
g o in g  t o  c o v e r  t h e  e a r l y  y e a r s  n o r  h e r  C h r i s t i a n  c a r e e r )  sh e  
r e t u r n e d  t o  t h e  C hurch  o f  E n g la n d  a t  t h e  a g e  o f  4 4 , an d  th e n  
w ro te  su c h  b o o k s  a s  W o rsh ip  an d  l e d  r e t r e a t s — o n e  th i n g  t h a t  
can  b e  s a i d  i s  t h a t  s h e  f o l lo w e d  t h e  I n c a m a t i o n a l  T h e o lo g y  
l o g i c a l l y ,  s h i f t i n g  fro m  p r i v a t e  m y s t ic i s m  t o  p u b l i c  w o r­
s h ip )  .
A rm stro n g  i s  i n t e r e s t i n g  on t h e  w h o le  b a c k g ro u n d  o f  t h e  
i n t e r e s t  i n  t h e  s u p e r n a t u r a l  i n  t h e  y e a r s  b e f o r e  W orld  War 
I ,  b u t  I f o u n d  t h e  w r i t e r s  o f  m o st i n t e r e s t .  U n d e r h i l l  knew 
A r th u r  M achen an d  h i s  s e c o n d  w i f e ,  P u r e f o y ,  b y  1904 ( p .  3 3 ) .  
U n d e r h i l l  l a t e r  d e d i c a t e d  h e r  l a s t  n o v e l ,  T he C olum n o f  D u s t 
( 1 9 0 9 ) ,  t o  t h e  M a ch en s. ( S y l v i a  Tow nsend W a rn e r , b io g r a p h e r  
o f  T . H. W h ite  and  h e r s e l f  a  w r i t e r  o f  f a n t a s y  f i c t i o n — t h e  
E l f l a n d  s e r i e s  i n  T he New Y o r k e r —  i s  t h e  n i e c e  o f  P u re fo y  
M a ch en .)  U n d e r h i l l  w ro te  o n ly  f i v e  s h o r t  s t o r i e s  i n  h e r  
l i f e ,  a l l  o f  w h ich  a p p e a re d  i n  T h e H o r lic k s  M a g a zin e  w h i le  
A. E. W a ite  w as i t s  e d i t o r ,  1 9 0 3 -1 9 0 4  ( p .  3 4 ) .  F u r t h e r ,  b o th  
A r th u r  M achen an d  ( o f  c o u r s e )  A. E . W a ite  w e re  m em bers o f  t h e  
T em ple o f  t h e  G o ld en  Dawn d u r in g  t h i s  p e r i o d .  (D io n  F o r ­
t u n e ,  a n o th e r  f i c t i o n  w r i t e r ,  h a s  b e e n  m e n tio n e d  a b o v e . Sax 
Rohmer i s  n o t  m e n tio n e d  b y  A rm s tro n g , b u t  t h e  w r i t e r  o f  t h e  
Fu Manchu n o v e l s  was a  member o f  o n e  o f  t h e  G o ld en  Dawn Tem­
p l e s  so m e tim e — no o n e  h a s  c h a s e d  down t h e  p e r i o d  y e t .  P a r t  
o f  t h e  r e a s o n  t h e s e  t h i n g s  a r e  o b s c u re  i s  t h a t  m em bers to o k  
p seu d o n y m s: e . g . ,  U n d e r h i l l  was " S o r o r  Q u a e re n s  Lucem "— th e  
s i s t e r  who i s  s e e k in g  e n l ig h te n m e n t  [ p .  3 7 ] . )
U n d e r h i l l ' s  t h r e e  n o v e ls  a l s o  b e lo n g  t o  t h i s  p e r i o d ;  th e  
l a s t  o n e  h a s  b e e n  m e n t io n e d — t h e  o t h e r  two a r e  The G rey 
W o rld  (1904) an d  The L o s t W ord ( 1 9 0 7 ) .  The f i r s t  b e g in s  
w i th  r e i n c a r n a t i o n ,  b u t  d ro p s  t h a t  t o  d e v e lo p  t h e  h e r o  to  
t h e  p o i n t  a t  w h ic h  h e  i s  r e a d y  t o  b e g in  h i s  m y s t i c a l  n o v i ­
t i a t e .  T he s e c o n d  d e a l s  w i th  a  m y s t i c a l  a r c h i t e c t  who s e t ­
t l e s  f o r  m a r r ia g e  and  " t h e  lo w e r  r o a d , "  n o t  t h e  m y s t i c a l  
h e i g h t s .  (T he t i t l e  i s  a  M a so n ic  r e f e r e n c e . )  N o te  t h e  u s e  
o f  t h e  C i ty  o f  S a r r a s  ( a s  i n  W il l ia m s )  fro m  t h i s  d e s c r i p t i o n  
o f  an  e x p e r ie n c e  g ro w in g  o u t  o f  a  M a so n ic  r i t u a l :
2 3
[The h ero  m a rv e ls]  t h a t  where h id e o u s  h o u se s  
s to o d , and h o a r d in g s  c lo th e d  in  th e  d in g y  v u l ­
g a r i t y  o f  p r o v in c ia l  a d v e r t is e m e n ts , where 
d ir t y  pavem ents w ere f le c k e d  w ith  p a p e r , mud, 
o r a n g e -p e e l;  th e r e  a l s o ,  in  a n o th er  d im en sio n  
more r e a l  th a n  th e  s o r d id  i l l u s i o n  our s e n s e s  
c r e a t e ,  w ere r a d ia n t  f i e l d s  and m a g ic a l f o r e s t s  
v ery  c o o l  and dim; t h a t  a n g e l s ,  and th e  g r e a t  
and pure p e o p le  who w alk in  th e  l i g h t ,  m ight  
j o s t l e  th e  u n d erg ra d u a tes in  th e  quads and th e  
w a lls  o f  th e  C ity  o f  S a rra s  r i s e  in  and through  
th e  b u i ld in g s  o f  New C o lle g e  e x t e n s io n .  (Arm­
s tr o n g , q u o ted  on p . 71)
T h e  f i n a l  n o v e l  h a s  a  h e r o i n e  a s  p r o t a g o n i s t ,  b u t  o n e  w h o se  
m in d  i s  o c c u p i e d  b y  o n e  o f  P l o t i n u s '  s p i r i t s  f ro m  t h e  w o r ld  
o f  n o u s  (L e w is  s a i d  h e  m ay h a v e  d e v e l o p e d  h n a u  f ro m  t h e  sam e 
G re e k  t e r m ) ;  i f  t h i s  s p l i t  p e r s o n a l i t y  w e re  n o t  e n o u g h ,  t h e  
h e r o i n e  f i n d s  t h e  s h r i n e  o f  t h e  H o ly  G r a i l  i n  C u m b e r la n d — 
l a t e r ,  am id  o t h e r  c o m p l i c a t i o n s ,  s h e  i s  m ade  t h e  g u a r d i a n  o f  
t h e  G r a i l .  (S e e  A r m s t r o n g 's  C h a p t e r  4 f o r  a  f u l l  a c c o u n t  o f  
t h e  n o v e l s ,  w i t h  h i s  c r i t i c a l  v ie w  t h a t  t h e y  a r e  n o t ,  u l t i m ­
a t e l y ,  v e r y  g o o d ;  s e e  a l s o  h i s  l a t e r  co m m en ts  o n  p p .  2 2 4 -  
2 5 . )  A r t h u r  M ac h e n , s t i m u l a t e d  b y  W a i t e ' s  S t u d i e s  o f  t h e  
H o ly  G r a i l ,  a l s o  w r o te  f i c t i o n  a b o u t  i t ;  " T h e  G r e a t  R e t u r n "  
(1 9 1 5 )  a n d  T he S e c r e t  G lo r y  ( 1 9 2 2 ;  w r i t t e n  c .  1 9 0 7 ) .  A nd , 
o f  c o u r s e ,  s o  d i d  C h a r l e s  W i l l i a m s .
M ore b r i e f l y  I  w o u ld  l i k e  t o  c o n s i d e r  som e o t h e r  o f  
U n d e r h i l l ' s  w r i t i n g s .  H e r  m o s t  fa m o u s  w o rk  i s  h e r  M y s tic is m  
( f i r s t  e d i t i o n ,  1 9 1 1 ) .  A rm s tro n g  s p e n d s  C h a p t e r  5 on  i t ,  
a n d  I am c e r t a i n l y  n o t  g o in g  t o  t r y  t o  s u m m a riz e  i t  h e r e .  
A l s o ,  A rm s tro n g  p l a c e s  i t  i n  a  c o n t e x t  o f  w r i t i n g s  o n  m y s t i ­
c is m  a t  t h e  t i m e ,  i n  C h a p t e r  6 .  B u t w h a t  I  f i n d  o f  m o s t 
i n t e r e s t  i s  t h e  a c c o u n t  o f  U n d e r h i l l ' s  e x t e n s i v e  r e v i s i o n s  
o f  t h e  b o o k  f o r  i t s  t w e l t h  (1 9 3 0 )  e d i t i o n  ( p p .  2 6 0 - 6 3 ) :  s h e  
c u t s  h e r  o r i g i n a l  p r a i s e  o f  A . E . W a i t e ,  a n d  d r o p s  f i v e  q u o ­
t a t i o n s  fro m  h im  ( i n  o n e  c a s e  r e p l a c i n g  h im  w i t h  S t .  P a u l ) ;  
s h e  a l s o  c u t s ,  am ong o t h e r s ,  R u d o l f  S t e i n e r  ( t h e  g r e a t  
i n f l u e n c e  o n  B a r f i e l d ) .  I n  s h o r t ,  b e i n g  now a  f a i r l y  o r t h o ­
d o x  C h r i s t i a n ,  U n d e r h i l l  r e v i s e s  aw ay  t h e  e s o t e r i c  e le m e n t  
i n  h e r  b o o k .  A rm s tro n g  s a y s ,  " T h e  p u r i s t  who r e a d s  [ M y s ti­
c is m ]  i n  p a r t  a t  l e a s t  t o  r e l i s h  i t s  f u l l  ' p e r i o d '  f l a v o r  
a n d  p e r s o n a l  f e r v e n c y  o f  t o n e  w i l l  n o t  b e  s a t i s f i e d  w i t h  a n y  
e d i t i o n  l a t e r  t h a n  t h e  e l e v e n t h . . . "  ( p .  2 6 3 ) .
A rm s tro n g  c o n s i d e r s  U n d e r h i l l ' s  tw o  b o o k s  o f  v e r s e  i n  
C h a p t e r  7 .  He lum ps th e m  t o g e t h e r  w i t h  h i s  a c c o u n t  o f  h e r  
l i f e  d u r i n g  W o rld  W ar I ,  b u t  t h e r e ' s  n o  p a r t i c u l a r  c r o s s  
i l l u m i n a t i o n .  ( I t  i s  a  p i t y  h e  s e e m s  t o  h a v e  n o t  s e e n  h e r  
poem  " N o n -C o m b a ta n ts "  w h ic h  d e a l s  w i th  t h e  w a r .  B u t i t  h a s  
n o t  b e e n  c o l l e c t e d . )  A rm s tro n g  s u m m a r iz e s  t h e  v e r s e :  " S m a l l  
b i r d s  a n d  f l o w e r s ,  t r e e s  a n d  s t r e a m s ,  f i e l d ,  g a r d e n  a n d  
h e d g e r o w , a r e  h e r  m e s s e n g e r s  a n d  t h e  n a t u r a l  f o c u s  o f  h e r  
c o n t e m p l a t i o n "  ( p .  1 7 3 ) .  M in o r  v e r s e ,  o f  c o u r s e ,  b u t  n o t  
a l l  o f  u s  a r e  D a n te s .
I  w i l l  l e a v e  t h e  f u r t h e r  e x p l o r a t i o n  o f  A r m s t r o n g 's  b o o k  
o n  U n d e r h i l l  ( a n d  a  g o o d  b o o k  I t h i n k  i t ) ,  a n d  U n d e r h i l l ' s  
w o rk s  t h e m s e l v e s ,  t o  t h o s e  who h a v e  b e e n  i n t e r e s t e d  b y  t h e s e  
c o m m e n ts— l e t  me f i n i s h  w i t h  som e com m en ts  o n  T o r r e n s '  tw o  
b o o k s .  T he S e c r e t  R itu a ls  o f  th e  G o ld en  Dawn b e g i n s  w i t h  a  
s h o r t  h i s t o r y  i n  tw o  c h a p t e r s  ( p a r t s  o f  w h ic h  I  r e f e r r e d  t o  
e a r l i e r )  a n d  t h e n  t u r n s  t o  t h e  Q a b a la h  ( a l s o  s p e l l e d  c a b a la , 
c a b b a la , k a b a la , k a b b a la ] — a  t r a d i t i o n  o f  J e w i s h  m y s t i c i s m  
s u r v i v i n g  i n  s e v e r a l  b o o k s ,  w h ic h  t h e  m em bers o f  t h e  G o ld e n  
Dawn to o k  t o  b e  h a n d e d  down b y  t h e  J e w s  f ro m  E g y p t i a n  m y s­
t e r i e s .  T h e  T r e e  o f  L i f e ,  b a s e d  o n  t h e  Q a b a la h  ( a n d  c h a r t e d  
o n  p .  2 ) ,  p r o v i d e s  t h e  s t a g e s  ( o r  p a t h s )  o f  i n i t i a t i o n  i n t o  
t h e  o r d e r .  On p p .  3 7 -3 8  T o r r e n s  p r o v i d e s  t h e  c o r r e l a t i o n  
b e tw e e n  t h e  p a t h s  a n d  t h e  tru m p s  o f  t h e  T a r o t  d e c k .  F o r  
e x a m p le ,  t h e  p a t h  b e tw e e n  K e th e r  (T h e  C ro w n , r e p r e s e n t i n g  
t h e  P rim um  M o b i le )  a n d  Chokm ah (W isdom , r e p r e s e n t i n g  t h e  
Z o d ia c )  i s  a s s o c i a t e d  w i t h  t h e  T a r o t  F o o l .  ( I  w is h  I  c o u ld  
s e e  a n  im m e d ia te  a p p l i c a t i o n  t o  W i l l i a m s '  T he G r e a te r  
T ru m p s, b u t  i t  e s c a p e s  m e .)  T o r r e n s  t h e n  d i s c u s s e s  t h e  T en  
S e p h i r o t h  ( b o t h  K e th e r  a n d  Chokm ah a r e  S e p h i r o t h )  a n d  t h e  
tw e n ty - tw o  p a t h s  b e tw e e n  th e m . (O ne re m e m b e rs  t h a t  L ew is  
w as n o t  c e r t a i n  t h a t  i t  w as f a i r  f o r  W i l l i a m s '  A r t h u r i a n  
p o e t r y  t o  a s s u m e  k n o w le d g e  o f  t h e  S e p h i r o t i c  T r e e — h e r e  i t  
i s ,  i n  t h e  G o ld e n  D aw n .) By t h i s  t im e  T o r r e n s  c a n  w r i t e :
The Temple a s  arran ged  in  th e  0 = 0  Grade o f  
N eophyte o f  th e  Order o f  th e  G olden Dawn in  th e  
O uter i s  p la c e d  lo o k in g  tow ards th e  Yod He o f  
Yod He Vau He in  th e  M alkuth o f  A s s ia h , t h a t  i s ,  
t h a t  as Yod and He answ er u n to  th e  S e p h ir o th  
Chokmah and B inah in  th e  T r ee , u n to  Abba and 
Aima, through  w hose know ledge t h a t  o f  K ether may 
be o b ta in e d , Vau f o r  th e  r e s t ,  e x c e p t  M alkuth, 
w hich  i s  th e  He f i n a l :  ev en  s o ,  th e  sa c r e d  r i t e s  
o f  th e  Temple may g r a d u a l ly ,  and a s  i t  w ere in  
s p i t e  o f  th e m s e lv e s , r a i s e  th e  N eophyte u n to  th e  
Knowledge o f  h i s  H igh er S e l f .  (pp . 4 9 -5 0 ; s e e  
th e  d iagram  on p . 232)
B u t w h a t h e  h a s  p r o m i s e d  i n  h i s  t i t l e  i s  t h e  r i t u a l s ,  a n d  h e  
g i v e s  th em :
The N eophyte R itu a l  0 = 0  (C hapter 8)
The Z e la to r  R itu a l  1 = 10 (C hapter 10)
T h e o r e t ic u s  R itu a l  2 = 9  (C hapter 12)
P r a c t ic u s  R itu a l  3 = 8  (C hapter 14)
P h ilo so p h u s  R itu a l  4 = 7  (C hapter 1 5 ) .
I f  o n e  c a n  im a g in e  a  M a s o n ic  r i t u a l  b a s e d  on  t h e  Q a b a la h ,  h e  
w i l l  h a v e  t h e  g e n e r a l  i d e a  o f  t h e s e  r i t u a l s .  T h e  b o o k  c o n ­
c l u d e s  w i t h  54 p a g e s  o f  d i a g r a m s ,  i n c l u d i n g  a  n u m b e r o f  
a r r a n g e m e n t s  o f  t h e  T e m p le  f o r  v a r i o u s  r i t e s .  I n  s h o r t ,  i f  
a n y o n e  i s  i n t e r e s t e d  i n  e s t a b l i s h i n g  a  T em p le  o f  t h e  G o ld e n  
Dawn— o f  t h e  o r i g i n a l ,  n o n - C h r i s t i a n  k i n d — t h i s  b o o k  w i l l  b e  
a  g o o d  b e g i n n i n g .
T o r r e n s '  o t h e r ,  e a r l i e r  b o o k ,  The G o ld en  Dawn: T he In n e r  
T e a c h in g s  ( o r i g i n a l l y  p u b l i s h e d  i n  1 9 6 9 , a l t h o u g h  a p p e a r i n g  
i n  A m e r ic a  l a t e r  t h a n  t h e  o t h e r ) ,  s eem s t o  h a v e  b e e n  a  s e r ­
i e s  o f  l e c t u r e s  ( s e e  p p .  1 6 ,  2 1 ,  p a s s i m ,  f o r  l e c t u r e  
i n s t r u c t i o n s ) ,  m e a n t t o  b e  a n  e l e m e n t a r y  i n t r o d u c t i o n  t o  a l l  
k i n d s  o f  o c c u l t  i d e a s — "D o w sin g "  (C h . 6 ) ,  "A lc h em y "  (C h . 7 ) ,  
" A s t r o l o g y "  (C h . 9 ) ,  " C o n s t e l l a t i o n s "  (C h . 2 1 ) ,  " C o lo u r s "  
(C h . 2 2 ) ,  e t c .  B u t T o r r e n s  d o e s  t i e  a  n u m b e r o f  th e m  t o g e ­
t h e r  i n  e s o t e r i c  w a y s ,  a n d  h e  h a s  a l s o  s e v e r a l  c h a p t e r s  on  
t o p i c s  r e l a t e d  t o  t h e  i n t e r e s t s  o f  t h i s  S o c i e t y :
2 0 . The T arot
2 9 . The T arot Cards (A ces and Court)
3 0 . The T arot Cards (C ourt and Keys)
31 . The T arot and th e  Z od iac
32 . The Pentagram  and th e  L e s se r  Arcana
3 3 . L e sse r  A rcana, c o n t in u e d , and th e  Trumps
37 . The T arot Trumps
3 8 . The T a ro t Trumps and D iv in a t io n
4 5 . The R o s ic r u c ia n s .
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L e t me ad d  t h r e e  f o o t n o te s  t o  t h i s  l i s t ,  o r  t h e  w ork g e n e r ­
a l l y :  (1 )  b e s i d e s  su c h  o b l i g a t o r y  a p p e a r a n c e s  i n  c h a p te r  
b i b l i o g r a p h i e s  o f  v a r io u s  w orks b y  W. B. Y e a t s ,  A l e i s t e r  
C ro w ley , M acG regor M a th e r s ,  a n d  A. E . W a ite ,  I f i n d  R ud loph  
[ s i c ]  S t e i n e r ' s  A n O u tlin e  o f  O c c u lt S c ie n c e  (1 9 1 4 ) l i s t e d  
( p .  3 0 ) ;  (2 ) T o r r e n s  p r e f e r s  C ro w le y 's  E g y p tia n  T a r o t  d eck  
t o  W a i t e 's  d eck  ( t h e  l a t t e r  i s  t h e  t r a d i t i o n  o f  W i l l i a m s ) ,  
b u t  h e  s a y s  C r o w le y 's  h a s  n e v e r  b e e n  p u b l i s h e d  ( p .  8 9 ) :  t h i s  
i s  no lo n g e r  t r u e ,  f o r  I  h a v e  s e e n  i t  i n  t h e  U n i te d  S t a t e s  — 
and  a  p o w e r fu l  lo o k in g  d e c k  i t  i s ;  (3 ) T o r r e n s  h a s  a  c u r io u s  
p a r a l l e l  t o  L ew is i n  C h a p te r  5 ,  " F u n d a m e n ta ls ,"  when h e  
w r i t e s ,  "G en d e r i s  i n  e v e r y th in g ;  e v e r y th in g  h a s  i t s  m ascu ­
l i n e  an d  f e m in in e  p r i n c i p l e s ;  g e n d e r  m a n i f e s t s  on a l l  
p l a n e s " — i t  re m in d s  o n e  o f  L e w is 's  M a la c a n d ra  a n d  P e r e -  
l a n d r a ,  an d  h i s  i n s i s t e n c e  t h a t  g e n d e r  (n o t  s e x )  c o n t in u e s  
i n t o  t h e  s p i r i t u a l  r e a lm . T h e re  a r e  a  num ber o f  o t h e r  
i n t e r e s t i n g  t h i n g s  i n  T o r r e n s — su c h  a s  a  v e r y  odd i n t e r p r e ­
t a t i o n  o f  th e  F a l l  o f  Man on p p .  6 5 -6 6 — b u t  th e y  a r e  n o t  
d i r e c t l y  r e l e v a n t  t o  o u r  m ain  c o n c e r n s .
E s s e n t i a l l y  T o r r e n s  t h i n k s  t h e  Tem ple o f  t h e  G olden  
D aw n's t e a c h in g s  r e v e a l  t h e  t r u t h  b e h in d  M a so n ic  r i t u a l s  
( t h e  l a t t e r ,  h e  c o m p la in s ,  h a v e  o f t e n  b e e n  C h r i s t i a n i z e d  [p . 
2 4 ] ) .  B u t b y  t h e  t im e  t h e  s t u d e n t  g e t s  th r o u g h  th e s e  e l e ­
m e n ta ry  l e c t u r e s ,  h e  i s  f o l lo w in g  b r e a t h i n g  e x e r c i s e s  ( a s  i n  
Y oga, a l th o u g h  th e s e  a r e  a t t r i b u t e d  to  t h e  G o ld en  Dawn [p . 
4 0 ] ) ,  u s in g  th e  b a n i s h in g  r i t u a l  (w h ich  in v o lv e s  t h e  u s e  o f  
a  p e n ta n g le  [C h. 3 6 ] ) ,  r e c i t i n g  th e  nam es o f  God ( a s  t h e  
l i g h t  s h in e s  on e a c h  i n  t u r n  on  t h e  M id d le  P i l l a r ,  o r  th e  
T re e  o f  L i f e ) ,  an d  th u s  a rm o r in g  o n e 's  a u r a  a g a i n s t  t h e  d a n ­
g e r s  o f  t h e  w o r ld  (m a in ly  p p .  1 7 1 -7 2 ) .  I s  t h i s  n o n s e n s e ?  I 
am enough  o f  a  r a t i o n a l i s t  t o  t h i n k  so  (m o st o f  t h e  t im e ,  a t  
l e a s t ) ,  b u t  I w ould  s u g g e s t  t h a t  so m e th in g  l i k e  i t ,  i f  m ore 
c o m p lic a te d  i n  i t s  a d v a n c e d  l e v e l s ,  l a y  b e h in d  th e  p r a c t i s e s  
o f  t h e  H e rm e tic  O rd e r  o f  t h e  G o ld en  Dawn i n  London— a n d , in  
a  C h r i s t i a n i z e d  w ay, b e h in d  t h e  n o v e ls  o f  C h a r le s  W il l ia m s .
— b y  J o e  R . C h r is to p h e r
EDITORIAL
By Glen H. GoodKnight
T h e  p u r p o se  o f  th is  e d ito r ia l  i s  to  m a k e  s e v e r a l  a n n o u n ce ­
m e n ts  and r e q u e s t s .
T h e  ph otograp h  a b o v e  i s  o f O w en B a r f ie ld ,  ta k en  by  
B o n n ie  G oodK night w h en  s h e  and I v i s i t e d  h im  at h is  h o m e  
in  K e n tsh ir e  in  1975 . W e en jo y ed  sp en d in g  th e  a fter n o o n  
v is t in g  w ith  O w en and M aude B a r f ie ld .  It w a s  a  p le a s u r e  
w e s h a ll  not fo r g e t .  T h o s e  who h a v e  a  c o n tin u in g  in t e r e s t  
in  th e  th r e e  b e s t  know n In k lin g s  — J . R .R .  T o lk ie n , C .S .
L e w is ,  and C h a r le s  W ill ia m s  — co u ld  do w e l l  to  b e c o m e  
b e tte r  a cq u a in ted  w ith  O w en B a r f ie ld ,  th e  fo u r th  b e s t  known  
o f th e  In k lin g s . B a r f ie ld  w a s  on e  o f L e w is ' s  l i f e - lo n g  c lo s e  f r i ­
en d s — a fr ie n d sh ip  that r e a c h e s  b a ck  to  1919 . L e w is  d e d ic a te d  
T h e A lle g o r y  o f L o v e  to  "O wen B a r f ie ld ,  w i s e s t  and b e s t  o f  
m y  u n o ff ic ia l  t e a c h e r s ,  " and T h e  L io n , th e  W itch , and th e  
W ard rob e to  B a r f ie ld 's  d a u g h ter . L u cy . B a r f ie ld  d e d ic a ted  
P o e t ic  D ic t io n  T o  C .S .  L e w is  'O p p o s itio n  i s  tr u e  f r ie n d s h ip .1
B e s id e  r e a d in g  th e  c o r p u s  o f B a r f ie ld 's  ow n w r it in g ,  
th e r e  a r e  tw o  o th er  b o o k s I w o u ld  l ik e  to  s u g g e s t .  R . J .
R e i l ly 's  R o m a n tic  R e lig io n :  A  Study o f  B a r f ie ld ,  L e w is ,  
W illia m s , and T o lk ie n  (U n iv e r s ity  o f  G e o r g ia  P re ss . Athens 
1971) i s  a  p e n e tr a tin g  and so m e w h a t c o n t r o v e r s ia l  s tu d y  of 
th e  fo u r  m en , m a k in g  B a r f ie ld  th e  p h ilo s o p h ic a l h e a v y w e ig h t  
of th e  group . R e c e n t ly  w e  h a v e  s e e n  th e  a p p e a r a n c e  of 
E v o lu tio n  o f C o n s c io u s n e s s :  S tu d ie s  in  P o la r ity  (ed . by  
S h ir le y  S u garm an . W e s le y a n  U n iv e r s ity  P r e s s ,  M id d leton , 
C on n ., 1976) w h ich  co n ta in s  p ie c e s  by 16 w r i t e r s  (in c lu d in g  c o n ­
tr ib u tio n s  by N o rm a n  O. B ro w n , C o lin  H a r d ie , C e c i l  
H arw ood , C .S .  K ilb y , H ow ard  N e m e r o v , and R .J .  R e i l ly ) 
in  a p p r e c ia t io n  o f O w en B a r f ie ld ,  and a v e r y  u s e fu l  B ib l io ­
gra p h y  o f th e  w o r k s o f B a r f ie ld .
B e c a u s e  both  o f th e  u n d e se r v e d  r e la t iv e ly  unknow n s ta tu s  
B a r f ie ld  h a s  to  m o s t  m e m b e r s  o f th is  S o c ie ty ,  and o f  (a s  I 
p e r c e iv e )  th e  g r o w in g  a p p r e c ia t io n  o f h is  c o n tr ib u tio n  to  th e  
m a tu r in g  o f R o m a n tic  T hou ght in  o u r  g e n e r a l  c u ltu r e ,  I 
w ou ld  l ik e  to  s e e  a  s p e c ia l  i s s u e  o f M y th lo re  d e v o te d  to  h im  
in  19 7 7 . T h e r e fo r e  I w o u ld  l ik e  to  a sk  y o u  fo r  c o n tr ib u tio n s  
on th e  v a r io u s  a s p e c t s  o f s tu d y in g  B a r f ie ld  — h is  thou ght, 
h is  v a r io u s  w o r k s , h is  f ic t io n  and s e m i- f i c t io n ,  h is  r e la t io n ­
sh ip  to  L e w is  and th e  In k lin g s , e t c . . If y o u  a r e  in te r e s te d ,  
w ou ld  y o u  p le a s e  w r ite  m y s e l f  o r  G r a c ia  F a y  E llw o o d  
(d e ta ils  on  s u b m is s io n s  on p a g e  32) b y  D e c e m b e r  o f  th is  
y e a r ,  to  le t  u s  know  o f y o u r  d e s i r e  to  p a r t ic ip a te  in  a 
s p e c ia l  B a r f ie ld  i s s u e .
I do r e g r e t  that th e  p r o m ise d  J .R .  R . T o lk ie n  l e t t e r  to  
th e  T .S .A .  fo r  th is  i s s u e  had  to  b e  p u lled  a t th e  l a s t  m in u te  
due to  a q u e s t io n  c o n c e r n in g  c o p y r ig h t . W e a r e  d o in g  w hat 
w e ca n  to  m a k e  th is  a  te m p o r a r y  q u e s t io n , and a m  s t i l l  p la n ­
n in g  to  p u b lish  th e  l e t t e r  a s  so o n  a s  th e  q u e s t io n  i s  r e s o lv e d .
N e v e r t h e le s s  in  th e  n e x t  16 m o n th s (a c c o r d in g  to  a  le t t e r  
fr o m  P r i s c i l l a  T o lk ien ) w e  w i l l  s e e  a t l e a s t  th r e e  b ook s r e ­
la te d  to  J , R . R . T o lk ien : th is  f a l l  T h e  F a th e r  C h r is tm a s  
L e t t e r s , w r it te n  and i l lu s tr a te d  by J . R . R . T o lk ie n , w r itte n  
fo r  h is  c h ild r e n  fr o m  1925 to  1943; th e  o f f ic ia l  b io g ra p h y  o f  
T o lk ie n  by H u m p h rey  C a r p e n te r  in  th e  sp r in g  o f 1977; and  
th e  lo n g -a w a ite d  "p requ el"  and co m p a n io n  v o lu m e  to  T h e  
L ord  o f th e  R in g s , T h e  S i lm a r i l l io n . in  th e  f a l l  o f  1977 .
It p ro b a b ly  w i l l  be o f  in t e r e s t  o f  s o m e  r e a d e r s  to  know  
o f th e  S o c ie ty 's  c o n tin u in g  g ro w th . In N o v e m b e r  o f 1975 th e  
(con tin u ed  on  p a g e  39)
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